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| dp, ርፎ OF THIS BOOK 


IS TO DISSOLVE THE FEARS OFTEN 
ASSOCIATED WITH PERSPECTIVE 
DRAWING —— AND TO FURNISH 
A WORKING KNOWLEDGE OF 
THE SUBJECT. s s = = = x 


SIMPLE OBJECTS HAVE BEEN 
CHOSEN AND SIMPLE DIAGRAMS 


HAVE BEEN USED. JO SHOW HOW ` 


[T IG. DONE AND Wey. ANY 
` PERSON WHO STUDIES THIS BOOK 
、 CAREFULLY WILL FIND, TO HIŞ 


\ THAT (T HAS GIVEN HIM 
| WHAT HE NEEDS TO TURN OUT A 


GOOD PERSPECTIVE DRAWING: 
. - VERY TRULY YOURS, 


ار وا 


so 
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‘PERSPECTIVE MAKES THE 
THING WE ARE DRAWING 
LOOK SOLID 


THE PLAN—THEN 
THE DRAWING IN. 
DIMENSION. 





Å PLAN OR Å DIAGRAM 
IQ FLAT. 


A PERQPECTIVE DRAW-~ 
ING APPEAR SOLID, 









IT ISN'T HARD TO DRAW A BOX 
IN DIFFERENT POSITIONS— 







“m 
LM mE 
AN THE HAT TOUCHES 


—OR THE SIDE VIEW OF A LAZY CAT 


NOW HERE IG 
AN EASY WAY TO 
MAKE PERSPECTIVE 
DRAWINGS OF THE 
CAT —— JUST PUT ` 
THE CAT IN AN IMAGINARY BOX. 








YOU WILL FIND THAT MANY 
THINGS CAN BE EASILY DRAWN 
IN PERSPECTIVE BY PLACING THEM 
IN BOXES. ° f 





IE THE PERSPECTIVE OF THE BOX 
IS CORRECT THE THING INSIDE WILL 
BE BASED ON ACCURACY. 






BEFORE DRAWING Å BOX LET US 
INVESTIGATE THE EYE LEVEL 
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1 HEIGHT OF 
n ARTIST EYEQ 
FROM THE 
A GROUND 






THIS IS 
THE PICTURE THAT 
ARTIST WANTQ TO 
PAINT 


THIS IS WHERE 
THE ARTIST SEES 
THE HORIZON ON 
HIG CANVAS. 





THE FINISHED PICTURE 





EYE LEVE 











THE ARTIST, IF 
HE WISHES, CAN 
TURN TO ANY DIREC- 
TION — NORTH, SOUTH, 

EAST OR WEST. THE 
HORIZON WILL ALWAYS 
BE AT HIS EVE LEVEL. 


NO MATTER 
HOW HIGH 
HE GETS. 


—OR HOW LOW— 
THE HORIZON WILL 
ALWAYS BE AT HIS 
EYE LEVEL. 














A. GROWN UPS 
LEVEL 


















a tt 
BIRDSEYE 
LHS PICTURE 
WILL LOOK LIKE 
THIS 





AND FROM THE 
GROUND — 


UN መ ግ 
HIS PICTURE WILL LOOK THIS WAY 


HE FINDS THAT IN BOTH INSTANCES 
THE HORIZON IS LEVEL WITH HIS 
EYES. LE DRAWG IT AS Å STRÅIGHT 
LINE ACROSS HIS PICTURE AND- 





OVERHEAD ACROSS ALL HIS PICTURES 


ee 
THE VANISHING POINT 








THESE LINES 
ARE PARALLEL 





THEY ARE 
SHOWN 
HERE IN 
THE PICTURE 








THE POINT WHERE 
THEY COME TOGETHER 
ON THE HORIZON IS.... 





HE IS 
DRAWING A 
PARALLEL LINE- 





IE OTHER PARALLEL LINES AR 
DRAWN THEY WILL = 

COME TOGETHER 
ON THE PICTURE- Î 
AT THE SAME VANISHING POINT 


E 
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WHEN YOU ÅRE DRIVING ON THE 
HIGHWAY NOTICE THE PICTURE 


| THERE le A STRAIGHT AHEAD 
| DIP IN THE THE HIGHWAY, THE FENCES, THE 
HIGHWAY TELEPHONE LINES —ALL GO TO 


ONE VANISHING POINT. 


THE SOLDIERS DO TOO 
IF YOU CAN DRAW 
ONE SOLDIER 
МР YOU CAN DRAW 
4 A LINE OE GOL- 
DIERS AND THE 
VANISHING POINT 
IG ON THE HORIZON 
AT YOUR OWN EYE 
LEVEL. 
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zen ki" 





Å RISE AHEAD 



















— HAS ITG OWN 


AND EACH SET OF 
VANIQUHING- POINT 
d 


PARALLEL LINEQ— ۳ 
a 2 + 
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THIS IS TUE 
SAME ROOM 










WE HAVE FOUND BOXES USEFUL 
AIDS IN DRAWING 












SO NOW LET US 


/ LEARN HOW TO 
RZ / DRAW THEM 


5 
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SKETCH THE BOx AS CAREFULLY 
AS YOU CAN — JUST AG YOU CEE IT 
YOU KNOW THAT ALL PARALLEL 
EDGES EXTEND TO A VANICHING- 
POINT — SO TAKE THE SKETCH 









AND DRAW STRAIGHT LINES FROM 
THESE EDGES. CORRECT THE DRAWING 
SO THE LINES MEET AT ONE POINT. 
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AFTER ONE OF THE VANISHING- 
POINTS HAS BEEN FOUND, THE 
REST |9 EASY. 





A QNAPSHOT OR Å 
PICTURE FROM A- 
MAGAZINE 





THE HORIZON MUST BE LEVEL 
AND IT MUST PASS THROUGH 
THAT POINT. 

20 DRAW THE HORIZON LINE 
THROUGH THE POINT AND ACROSS 
THE PAPER. | 





PASTE IT ON A LARGE 
SHEET OF PAPER— 
EXTEND THE 
PERCPECTIVE LINES 
THE TWO POINTS AND 
THE HORIZON CAN BE 

LOCATED 





THE OTHER PARALLEL LINES OF 
THE BOX CAN NOW BE EXTENDED. 
- THEY CHOULD MEET ON THIS LINE, 
THIS GIVES UNS THE OTHER 
VANISHING POINT FOR THE BOX. 








horizon 


THE PERPENDICULAR LINES / | 
DO NOT COME TOGETHER. Å i 
THEY HAVE NO VANISHING 
POINT. 


El 





IE THE BOX IS 

BELOW THE EVE 

LEVEL (OR HORIZON LINE) 
YOU WILL SEE ITS TOP 







IE THE BOX IS 
ABOVE THE EYE 
LEVEL YOU WILL 





TABLES ARE SEEN ست‎ GEE ITS UNDER- 
: WITH THE EYE- SIDE 


- LEVEL ABOVE 


سے 


YOU SEE NEITHER TOP NOR BOTTOM 
IF THE BOX IS ÅT EYE LEVEL 


SMALL THINGS ARE USUALLY 
SHOWN BELOW VOUR EYE 
LEVEL 3 








Br 








: THEY ARE 
SELDOM SEEN WITH 
THE EYE-LEVEL BELOW 


Wa 
HIGH OBJECTS ARE 
SHOWN ABOVE 
YE LEVEL a 





SMALL 
SEE 
EYE-LEVEL 


CHILDREN بت‎ 
THEM AT 


AT EYE LEVEL “ 
I " 





HIGH THI 


NGS ÅS SEEN ABOVE _ جج‎ 
THE EVE LEVEL ON 






MN << D 
ROR “nen a an N ` 
چې وتە ت‎ Î 
RSS A 


SMALL THINGS AS 
SEEN BELOW EYE 


-一 ROUND CANS 
COME IN SQUARE 
BOXES 








YOU CAN MAKE Å PERSPECTIVE 
DRÅWING OF YOUR OWN ROOM 

















зеш. 
md 
dime DRAW 
AN OPEN BOX, WITH 
TWO VÅNISHING POINTS 
a w LE GI, 


NEXT REMOVE THE SIDES NEÅREST TO 
YOU —THIS. LEAVES Å CORNER IN YOUR 
ROOM. (LET US DRÀW IT LARGER 


. سپ‎ FOR FURNITURE ADD 

== ፦›... 80ጄፀ WITH VANISHING 

| I POINTS AT EYE 
سو‎ i ` سەك سسس‎ 


= . LEVEL 









41998 
|15 | 


EI, روس‎ 


ÅND HERE 
IS THE 
ROOM 








Kee دس‎ ል چ بيتك‎ 
"a 


YOU CAN MAKE A 
PERSPECTIVE DRAWING 
ON A WINDOW PANE 

e WITH A GREASE PENCIL 
a BY LOOKING THROUGH 
A HOLE AND TRACING 
| WHAT YOU SEE. | 

THE HOLE IQ YOUR EYE 

LEVEL’ AND IT IS THE 


6 
a 
HEIGHT r7] | 
OF EYE 1 

m SAME HEIGHT A9 TUE 
| , “HORIZON LINES 


CI 

/ en THE WINDOW PANE IS THE ‘PIC 

E A e RA 
/ £ O 

PLÁNE AND "^ STATION POINT IG YOUR "STATION POINT? 

ON THE FLOOR 
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BACK TO THE‏ رن 
OUTDOOR’ ARTIST.‏ 
HE TOO HAG A PICTURE BE WS‏ 
PLANE, A STATION POINT,‏ 
А HORIZON AND EYE LEVEL‏ . 
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cab 


FE 


STATION POINT 
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EWHERE 
ON THE HORIZON 
LINE - BUT. WHERE 


TAK 
VANIGHING POINTS 
ARE GOM 























LOCATING THE VANISHING PONTS 


| 
| HERE IG THE ARTIGT AGAIN 
| DRAWING A BOX 





WE ARE LOOKING STRAIGHT DOWN ON HIM. HE 
IQ STANDING ON HIG STATION POINT AND HE IS DRAW 
ING ON A TRANSPARENT PICTURE PLANE. WE 
ARE LOOKING DOWN ON IT TOP EDGE. 


NOW IN ORDER TO 

FIND A VANISHING- 

POINT ON HIQ HORI- 

ZON LINE HE WILL 

HAVE TO LOOK IN THE 
| DIRECTION PARALLEL 
| To THE SIDES CE 
Тыш. BOX. 










% ا‎ == 
< GO سو‎ zz 


ンク ン ЖЕУ w |] 
227 PARALLEL © WA 


LINES Få um e AND HERE IS 
2" — VÄNIGHING POINT THE DRÅWING 





. n: 


- ۳۳۲۲ هم‎ 
THE DRAWING, USING : VANISHING POINT IS 
ONE VANISHING POINT , STRAIGHT AHEAD 

ብ. ርር eh ; 1 16 V 










THE DRAWING 
LOOKQ LIKE THIS 


tm) “ЧӨ 
AND 390 WE EIND THE VANIGHING 
POINTS SIMPLY BY POINTING IN THE 
SAME DIRECTION AQ THE SIDES OF 
THE BOX. ! 
THE DRAWING LIES BETWEEN (THESE 
TWO POINTS ON THE PICTURE PLANE. Ê 
vel 


OFTEN WE FIND THAT 5 
ONE OF THE VANISHING 
POINTS I8 CLEAR OFF THE DRAWING GA Ve 
BOARD. A LONG RULER AND A PIN WILL 


BE A GREAT HELP 














VANISHING- POINTS 
SHOULD BE PLACED FAR APART— LIKE THIS 






ن 


SPACING WITH VANISHING 
POINTS TOO CLOSE 


THIS WAY ————— AND NOT THIG WAY 


-WIDE SPACING MAKES GOOD DRAWING - 


ーーーー :... 


| 
2» 


ーーーーー : 
ہے‎ de a seam mt سے‎ 


ae 











4—- TOO CLOSE 一 -、 


* 


CLOGE SPACING 
THE AIRPLANE LOOKS LOD-SIDED 
AND POORLY DRAWN. 


18 





WE ARE READY TO MAKE A TRUE 
PERSPECTIVE DRAWING 


THIS IQ THE TOP VIEW (THE 
PLAN) OF A BOX 





TUIG IQ THE SIDE VIEW 
(THE SIDE ELEVATION) OF 
THE SAME BOX. 














WE WISH TO MAKE A 
DRAWING OF THE BOX— 
LOOKING AT IT CORNERWISE. 


GO WE STAND AWAY 
FROM IT AT ANY DISTANCE 
WE PLEASE AND MAKE 
A DOT AT OUR STATION 
POINT. 


MA GQUARE” 
CORNER (90?) 


NOW WE DRAW THE 
LINE WHICH REPRESENTS 
THE PICTURE PLANE REST- 
ING UPRIGHT AGAINST THE 
CORNER OF THE PLAN 
001 














N 


IF THE BOX COULD BE PLACED ON THE PLAN JT 
WOULD LOOK LIKE THIG. | 

WE WOULD LOOK ÅT IT FROM Å POSITION DIRECTLY 
ABOVE THE STATION POINT AT ANY CONVENIENT 
HEIGHT. (THE HEAVY BLACK LINE AT THE CORNER 
| PLANES BOX ۱9 ITO TRUE HEIGHT ON THE PICTURE 





wë 

WE LOCATE THE VANIQUING POINT BY RUNNING 
LINES FROM THE EYE TO THE PICTURE PLANE; 
PARALLEL TO THE GIDE? or THE BOX. 
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N 
= = (waw POSITION) ーー 


Va Wan tal 






WE ARE MAKING THE DRAWING ON THE PICTURE PLANE. 
WE WANT IT FOR CONVENIENCE TO LIE FLAT ON THE 
TABLE TOP, OR GROUND. TO DO THIC WE GLIDE IT 一 一 

` AG SHOWN ——TOWARDE US INTO THE OPEN SPACE 
BETWEEN THE STATION POINT AND THE PLAN. 


VANISHING POINTS COME FORWARD TOO. 


عد 


WE LOCATE THE l. | 
.VANISHING POINTS BY RUNNING LINES FROM TUL EYE TO 
“THE PICTURE PLANE, PARÁLLEL TO THE SIDES OF TUE BOX. 
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AND SO WE HAVE THE 
PLAN ARRANGED LIKE THIS 
ON THE TOP OF THE TABLE. 






THE PICTURE DLANE LINE 





ark x 








50 چ‎ TUI IQ TUE DISTANCE | 
em 2 WE STEP BACK FROM THE RIGHT VP 
1 BOX IN ORDER TO DRAW IT. په‎ 
| : $ THE HORIZON LINE På 了 
LEFT VP Y, = HEIGHT OF THE EYE 
9 FROM THE GROUND 
TRUE HENGHT | الا‎ ーー sıre == 
OF THE BQX 1 =. ELEVATION = 
y GROUND LINE 
ag 


SIDE ELEVATION 69 
THE STATION POINT (© ON GROUND LINE 


HERE IS THE TYPICAL PERSPECTIVE PLAN WITH THE 
PARTS NAMED. 

NOTICE THAT THE VANISHING POINT? ARE TRANSFERRED 
TO THE HORIZON LINE WHICH IS NOW LYING ON THE GROUND 
THEIR DISTANCE APART REMAING UNCHANGED. 

THE DRAWING OF THE SIDE ELEVATION IG PLACED 
ON THE GROUND LINE. HERE IT 19 USED FOR THE 
UP AND DOWN OR HEIGHT MEASUREMENTS. 
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HEREG AN EAGY WAY TO REMEMBER 
THE LAYOUT FOR A PERSPECTIVE 
DRAWING- 


NEXT —RE LINE 


HERE THE PICTURE PLANE RESTS 





| FIRST — THE PLAN 


THIRD — THE LINE SHOWING- TUE 
DISTANCE FROM PLAN TO 
STATION POINT 











FOURTH. — LOCATE 
VANISHING POINTS 
ON THE PICTURE 
PLANE LINE. 










FIETH — PLACE HORIZON LINE 
AND BASE LINE ANY CONVENIENT 

PLACE BELOW THE PICTURE ^ 
PLANE LINE. 






LOST THE 
VANISHING POINTS, 
ALSO PLACE THE 
SIDE ELEVATION 
ON THE BASE LINE 














| SIDE ELEVATION: 


HERE WE HAVE THE 
PERSPECTIVE LAYOUT 


WE ARE NOW READY FOR THE PROJECTION 


THE HEAVY BLACK LINE 
FORMS THE CORNER Or 
A WALL THAT EXTEND? 
INTO THE DISTANCE. 





THE WALL, LIKE THE RAILROAD TRACK, DIGAPPEARC 
AT THE VANISHING POINTS ON THE HORIZON. 

THE WALL I© THE HEIGHT OE THE BOX, — IT IQ 
MADE BY DRAWING FOUR LINES FROM THE TOP AND 
BOTTOM OF THE HEAVY LINE OUT TO TLE VANISHING 
POINTS, NOW ALL WE HAVE TO DO IQ To CUT THE 
TWO WALLQ OFF AT THE PROPER LENGTH GO AG TO 
MAKE TWO SIDES OF THE Box. 


LETO GEE HOW ITS DONE 
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CORMER^ 4 CORNER 





WE ARE STANDING AT THE STATION POINT LOOKING 
AT THE PLAN. EROM HERE WE LOOK ALONG A 
STRAIGHT LINE TO Å POINT ÅT THE CORNER OF THE 
PLAN. TLI LINE PASSES THROUGH THE PICTURE 
PLANE AT THE POINT INDICATED BY THE ARROW. 
THERE ARE TWO OF THESE POINTS, ONE FOR BACH 
CORNER. 

NOW THE BOX AS WE SEE IT ON THE PICTURE 
PLÁNE LIES IN THE SPACE BETWEEN THE ARROWG. 
IT IQ NO WIDER THAN THIS SPACE. 20 LINES 
FROM THE POINTS, DRAWN STRAIGHT DOWN, CUT 
TUE WALLS OFF AT THE RIGHT WIDTH. VIG 

HAVE TWO QIDES OF THE BOX DRAWN IN 
PERSPECTIVE. 






LINES FROM THE 
-  CORNERO W AND 'B' TO 
THE VANISHING POINTS 
COMPLETE THE BOX: 


25 



















NOW WE CAN MAKE 
A PERSPECTIVE DRÅWING 
OE A HOUSE FROM سبل‎ 
PLÁN AND ELEVATION. 










DI 
TUU 













vou CAN NOW MAKE A 
PERSPECTIVE DRAWING OF YOUR 
OWN HOME EROM THE BLUE- 
RINT?” AND FROM ANY VIEWPOINT 








FROM ANY PLAN 


















THE PLAN 


| THE PLAN PLACED CN 
TUE BOTTOM OF AN 
( IMAGINARY BOX. 
Petre Dilane | 








JA 


` የየ ج‎ 








# 
IF THE PLANE IS SEEN 















IT 
R > I لے‎ > £/ FROM BELOW 一 PLACE 
> ےا يىم‎ £J/ لم‎ THE HORIZON LINE- 
SE RPK «/ BELOW THE GROUND 
S ے‎ SK ES LINE. 
二 EEN EN... ERDEN 
S ` GJ ker | 
7 Se. وه‎ TI 
z او‎ 


THE ELEVATION IG ON THE 
| SIDE OF THE BOX (USED FOR 
THE HEIGHT MEAQUREMENTS, 
IT CAN FACE EITHER DIRECTION) 


eros Poi 


Å PERSPECTIVE PROJECTION OF A JET PLANE DRAWN 
4 FROM A PLAN AND A SIDE ELEVATION 
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ANOTHER METHOD/ 




































FIRST —QTAND BACK AND 
LOOK AT THE HOUQE EROM 
THE VIEWPOINT S.P DRAW 
THE PERSPECTIVE TRIANGLE. 


Horizon 


Ground Line 


NEXT 一 DRAW A GROUND LINE AND ON IT PLACE ; 
THE ‘SIDE ELEVATION, 
PUT IN THE HORIZON LINE. 


THROUGH ANY POINT ON THE 
GROUND DRAW A PERPENDICU- 
LAR LINE. SCALE OFF FOOT 
LENGTHS ON THE LINES START- 
ING FROM THIS POINT. 


FIND THE HEIGHT ON THE 
MEASURING LINE 
AND EXTEND TO THE 
VANISHING POINTS 
ON THE HORIZON. 


WITH A COMPASS USE THE TWO 
وسو‎ VANISHING POINTS AC CIRCLE 

ovno CENTERS AND DRAW ARCS FROM 
S.P TO THE HORIZON. 


FINISH BY MEASURING THE- 
HOUSE (8 FT. x 16 ET.) AND DRAWING LINES FROM O 
AND @ TO WHERE THOCE MEASUREMENTS COME ON 
THE GROUND LINE. DRAW UPRIGUT 
LINES WHERE THEY CROSS Ко ые 
D AND سا‎ A j 























ONE POINT PERGPECTIVE 1ፎ 
DRAWN AS IF WE WERE DRAWING- 
A RAILROAD TRACK. 


HERE IS AN EXAMPLE OF 
ONE POINT PERSPECTIVE 


ILIAR 
$ X TWO POINT 
> JĄ PERSPECTIVE. 


/ 






THREE POINT 
PERSPECTIVE 1 
USED WHEN LOOK- 
ING DOWN — OR UP. 
GPACING OE POINTS 
SHOULD BE WIDER 
THAN THIS DIA- 
GRAM SHOWS.) 











me 
MORE TIMBERS 









“ም 5 
0/١ Z Š | i | 
| -= | | ስ A ١ 
PERSPEQTIVE 
M ZA LOOKING\U 
72 4 eral 
/ 2. ٨ 


ÅRE USE 














UP-END THE TIMBERS 
AND FRAME THEM— 


OR FRAME THE 
OTHER END OF 
THE GAME 

DRAWING 


ااا 
PERSPECTIVE‏ 





э ӨЫ WM V ` 


CUBE (SIDE VIEW) R 














THE CIRCLE IN PERSPECTIVE 
IS AN ELLIPGE 


7 
7 CUBE 
//, . (TOP VIEW) 
7 





DRAW THE DIAGONALS ON | 
THE SIDE VIEW. THEY CIRCLES IN A 


TOUCH 
CROSS AT THE CENTER AT A POINTS 
OH THE CIRCLE. DRAW کے ہس‎ 





THE CIRCLE. 


A CYLINDER IS LIKE 
A PAIR OF WHEELS ON AN 
AXEL. ALWAYS DRAW 
THE LONG LING OF THE 


ad 


DIVIDING Å CIRCLE IN PERSPECTIVE 





FIRST YOU DRAW 
THE CLOCK IN PER- 
SPECTIVE. DRAW A 
SQUARE WHICH RE- 
PRESENTS THE DIAL 
THE LOCATION OF 
THE ELLIPSE CAN BE 
FOUND WHERE IT TOUCHES 
[НЕ SQUARE AT 12, 8, 

6 AND 9 OCLOCK. 一 一 
NOW f FIND THE v SOME 
—P LOCATION Or N SHORTCUTS 


THE HOURS. THIS GEAR HAG 
NES COGS 
LET US SKETCH 
NEE. IN / 
| ^ 















6 FIRST —— 
DRAW LINES STRAIGHT OUT 
FROM THE CENTER OF € سا‎ 
CLOCK AND FROM '|2" AND 6 
A 











THEN FILL THE SPACE / y 
WITH A COMPASS CIRCLE / 5 
AND LOCATE THE- نے‎ 


HOURS '*|2* TO ©6 





A 
VANISHING POINT N ly ٢" f 
FOR THE CLOCK _» 
Z so YA YOU DRAW HALE- 
THE GEAR WITH A COMPASS 
SHOWING THE 
OGG. 









FROM H WE MAKE LINES 
x9. EIND NEW POINT. 


YOU DRAW LINES AS SHOWN 
PLAN TO THE rarer 


LINES DRAWN | 
THROUGH FROM T 
POINTS "ON THE WHEEL 


POINTS TO THE 
VANISHING—— 
POINT LOCATE 
ALL THE NUMBERS 
ON THE DIAL. 









HERE ARE SOME MORE SAMPLES 
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PR ——— 


PERSPECTIVE SPACING 















THE SIDE OF A BOX CAN BE 
DIVIDED INTO EQUAL HORIZON- 
TAL PARTS. 





DRAW A DIAGONAL AND NOTE WHERE 
IT CROSSES THE HORIZONTAL LINES. 
_ LINES DRAWN UPRIGHT THROUGH THESE 
POINTS WILL DIVIDE THE AREA INTO THE 
SAME NUMBER OF UPRIGHT PARTO. 


| 
a ¬¬" 
—===== 
° 


THE SAME METHOD 

CAN BE USED WHEN THE GIDE 

OF THE BOX IS DRAWN IN PERSPEC- 
TIVE. THE UPRIGHT DIVISIONS 
ARE IN CORRECT LOCATION AND IN 
CORRECT PERSPECTIVE. 









WHEN THE SDACINGS 
ÅRE UNEVEN ÅS SHOWN 








AN 
i . 
| d ي‎ 
1 
E < TY 
667 a 
stg a 22 
Zuzu a 
መ" ንም x 
* 55 ag 
22m 23 
| ZB E 
SPOR 
Poa 








WERE A BOX 
ša 


PART AS IE IT 


ودي 


DRAW THE LOWER 








BOX DIVIDED 
TO FIND THE PERSPECTIVE CENTER INTO HÁLVES 


OF THE SIDES OF THE BOX: DRAW 
DIAGONAL LINES FROM THE CORNERS, 
THEY INTERSECT AT THE CENTER. 


cArmney Pa 


THE DOOR IS IN 2 
THE CENTER OF ارم‎ Zê» ea 
THE BUILDING- Dmm TT a] 
FRONT. THE CHIMNEY 1 de 

IN THE CENTER OF THE ROOF. 


HERE ARE MORE CENTERS. 





INTO EIGHTHS 
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LOW (OR HIGH) 
VANISHING POINT 
METHOD 


WHERE DOES THE 
NEXT POST GO? 


FIRST: 
DRAW TWO LINES, 

ONE ALONG THE TOP Or 
THE POSTS — THE OTHER 
ALONG THE BOTTOM. 
THESE LINES MEET AT THE 
VANISHING POINT. ANOTHER 
LINE IS DRAWN HALEWAY 
BETWEEN. 





NOW: 

DRAW A LINE FROM THE 
TOD OF THE EIRST POST AND 
ON THROUGH THE CENTER 
OF THE SECOND POST TO 
THE LOWER LINE. 

WE NOW KNOW WHERE TO 
PUT THE THIRD POST 一 一 
AND ALL THE Reet 
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" THE ти MANNER YOU CAN 


THE SLOPE 
OF A ROOF. 


GER, 1 Å WHOLE TRAIN FROM 
pra FIRST — FIND THE 
CNE O በ ተጃ POINT— NEXT THE CEN- 
TER LINE-THEN THE DIAGONÅLS. 


LOWER THE POINT Y” 
AND FLATTEN Z| 
THE ROOFS. /// || 









IT WORKS THE SAME ON A FLAT 
SURFACE Ne) AS THE EXPANSION 
JOINTG ON A HIGHWAY. 





some distance as cove ٠ 





1 
ጨሙ 


Ta TA 
T # 


ተያያ 





“ብ ee 





f Le 
TELEPUONE POLES 
OVER A HILL. 














HEIGHTS 
NEAR 


O 


уе 


STANDING 


FIRST — A LINE 
THROUGH THE SPOT 


TO THE HORIZON 


WE START THE LINE 
AT THE MANS FEET 





PEOPLE 


E 
AND FAR 





HOW TALL DO 
DRÅW Å PERSON 
ON THIS SPOT? 











ANOTHER WAY IG BY DRAWING 





TWO LINES TO ANY POINT ON 
THEN START FROM 
THE SPOT AND DRAW 
AND PERPENDICULAR LINES SHOWN 


THE HORIZON. 


BY ARRO 
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THE HORIZONTAL 






EAR 


.. DRAW MORE TABLES 


HEIGHTS OF PEOPLE 








WE HAVE A HORIZEN 
AND A MAN SEATED 
ATA TABLE, 

¦ ¦ WE WANT TO 


LINES EROM THE 

MANG HEAD TO A 
POINT ON THE HORIZON 
GIVE THE HEIGHT OE 
A HEAD AT ANY DISTANCE: ‘A’ AND 
B/ EOR INSTANCE. 


ANOTHER METHOD 


IE THE MEASUREMENT IQ — SAY А 
HEAD AND A HALF BELOW THE HORIZON 
TOR ANY ONE HEAD—THEN ALL SEATED 
FIGURES CAN BE MEASURED IN THE 
CAME MANNER. STANDING FIGURES 
ARE MEASURED ABOVE THE HORIZON. 
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MEN MAY BE SHOWN a 
HALF A HEAD ሪ 
TALLER THAN 
WOM 




























SAME NUMBER OF 
HEADS BELOW (or ABOVE) 
THE HORIZON ^ ^ ^ 


x WOMEN MAY 
BE QHORTENED 
N N HALE A 
NN HEAD 








ARTIQTG EYE LEVEL 
AT FLOOR LEVEL 















FIGURES, LIKE‏ 0ھ 
"us OBJECTS, ARE DRAWN‏ 
IN PERSBECTIVE.‏ > 
































































See ORDER BY NUMBER 


` 1. Drawing Simplified (cover in color ) - Walter Foster 
` 2,:How to Draw (cover and center spread in color) - Walter Foster 
„3: How to Draw Trees (12 pages in color ) - Frederick J. Garner 
"4301 Painting (all color) - Walter Foster $2.00 
5. How to Do Water Colors (27 pages in color) - Walter Foster $2.00 
6. How to Draw with Pastels (30 pages in color ) - Walter Foster 
¿ 0 1 to Draw and Paint Flowers (31 pages in color) - Walter Foster 
8. How to Draw and Paint Landscapes (all ا‎ Walter Foster $2.00 
+9. How to Draw and Paint Seascapes (27 pages in color ) - Walter Foster $2.00 
«10. How to Draw Dogs (cover and center spread in color) - Walter Foster $2.00 
11. How to Draw Horses (7 pages in color ) - Walter Foster $2.00 
12: How to Draw Animals (cover in color ) - Walter Foster $2.00 
4:19, How to Draw Cats (cover and center spread in color) - Walter Foster $2.00 
* 14. Portraits and How to Do Them (10 pages in color ) - Stella Mackie $2.00 
Ki 15. Portraits in Oils (31 pages in color) - Stella Mackie $2.00 
16, 101 Heads (cover in color) - Walter Foster 
How to Draw the Head (cover in color) - Walter Foster 
8. Heads trom Life (cover and center spread in color) - Walter Foster 0 
9. Figures from Life (24 pages in color) - Walter Foster $2.00 
20. Ж the Figure (cover in color) - Russell Iredell $2.00 
y (cover in color) - Walter Foster $2.00 
፳ e (cover and center spread in color) - Walter Foster 
መ n Cartoon (cover and center spread in color) - Walter Foster 
x ated Cartoons (cover in color) - Walter Foster 
Animation (cover in color) - Preston Blair $2.00 
29; Perspective Drawing (cover in color) - Ernest Norling $2.00 
بو‎ How to Make your Art Commercial (12 pages in color) - Dixi Hall 
131. How to Draw and Paint Children (cover and center spread in color) - Viola French 0 
L^ 94. ABC of Lettering (cover in color) - Carl Holmes 
* 95. How to do Ceramics (cover in color) - Hellen Lion 
"36. How to do Ceramics No. 2 (cover in color ) - Hellen Lion $2.00 
1 name! on Copper (cover and center spread in color) - Catherine M. Henson 
38. ture for Beginners (cover in color) - Henry Lion 
+ 4 How to do Linoleum Block Printing (16 pages in color) - Mary E. Hicks 
T ies to Trace or Copy (cover in color) - Frederick J. Garner 
Prints to Copy (all color ) Walter Foster 
-Drawing in Charcoal (cover and center spread in color) - Charles LaSalle $2.00 
How to do Still Life (all color) - Leon Franks $2.00 
to Paint with Acrylic, Casein, Oils (18 pages in color) - Eugene M. Frandzen 
to Draw and Paint Birds (16 pages in color) - Lynn Bogue Hunt 
ore Trees (cover in color) - Frederick J. Garner $2.00 
to Mix Colors and Materials to Use (31 pages in color) - Walter Foster $2.00 
Art of Rakusan Tsuchiya (31 pages in color). 
dund the World and Then Some (522 color shots) - Walter Foster 
bw to Draw and Paint Fashions (cover and center spread in color) - Viola French 
¿Clowns and Characters (16 pages in color) - Leon Franks . 
r with Palette Knife and Brush (16 pages in color) - Merlin Enabnit 
to Paint from Your Color Slides (30 pages in color) - Walter Foster 
to Use Color in Portraits (16 pages in color) - Merlin Enabnit 
lobert Wood Paints Landscapes & Seascapes (all color) $2.00 
Woar Sketching-Indoor Painting (16 pages in color) - Eugene M. Frandzen 
1 in Trees; Shrubs and Weeds (16 pages in color) - Frederick J. Garner 
9 EASY Ways to.do Chinese Painting (16 pages in color ) - The Chows $2.00 
The Action (16 pages in color) - Walter J. Wilwerding 
4 Painting Abstract Art (16 pages in color) - Elsa Nelson 
onovan Paints Heads (16 pages in color) 
intings by Arul Raj (Watercolor - 16 pages in color) 0 
le Parsons Paints Flowers (16 pages in color) 
6 Soler Simplified (16 pages in color) - Merlin Enabnit 
Painting on Location (16 pages in color) - Blaine Henrie 
How to. Draw ånd Paint Hoofed Animals (14 pages in color) - Walter J. Wilwerding 
$ and Riders of the Old West (16 pages in color) - Ernest Tonk 
low to Begin Painting for Fun (8 pages in color) - Estelle Fedelle 
BS alker Warner Paints in Oils (16 pages in color) 
Sea in Action (16 pages in color) - Earl Daniels $2.00 
Ио Paint Exotic Butterflies & Moths (16 pages in ao m S. Coventry 
& Art of Costume Design (16 pages in color) - ag So st 
på and Techniques in Modern Art (16 pages in cofor) - Elsa Nelson 
langers in Action (16 pages in color) - Claretta White 
ng in the South Seas (16 pages in color) - Paul Blaine Henrie 
0 Draw Bears (16 pages in color) - Joseph Maniscalco $2.00 
‘to Draw and Paint Textures of Animals (16 pages in color) - Walter J. Wilwerding 
es Abroad (16 pages in color) - Mary E. Hicks 
` Leon Franks Paints Fruits and Vegetables (all color) $2.00 
s in Oils and Felt Pens (16 pages in color) - Alfred Nestler 


+^ 


tolk Art of Mexico (16 pages in color) - Linford Donovan 
! Beginners Guide to Art Materials (16 pages in color) - Dixi Hall 
ude (16 pages in color) - Fritz Willis $2.00 

A Fun Book on Painting & Mixing Colors (all color) - Walter Foster $2.00 
. Howito Paint Boats (16 pages in color) - Ralph S. Coventry 

E im Draw and Paint Animal Expressions (16 pages in color) Wilwerding $2.00 

E Oil Painting No. 2 (all color) - Walter Foster 0 

7 Painfina Siinsets (16 naaes in calnrY - Vinlet Parkhuret 
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"HOW: TO DRAW” 


ART BOOKS 





Please add 25c on each book for packing and postage. 
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* AVAILABLE SOON 


Painting People and Places (16 pages in color) - Ralph Hulett 

Drawing in Industry (cover in color) - Emile B. Willes 

Drawing in Industry No. 2 (cover in color) - Emile B. Willes 

Faces and Features (16 pages In color) - Fritz Willis 0 

Collage (16 pages in color) - Dixi Hall 

Color and Composition (16 pages in color) - Alfred Nestler 

Painting for Pleasure (16 pages in color) - Merlin Enabnit 

Seapower (30 pages in color) - Earl Daniels $2.00 

Red Barns and other scenes (all color) - Arden von Dewitz $2.00 

Still Life is Exciting (30 pages in color) - Nan Greacen $2.00 

32 Painting Lessons in Oil (all color) Bela and Jan Bodo - (Mona Mills) $2.00 
How to Compose Pictures 8 Achieve Colo: Harmony (16 pages in color) - Hal Reed 
Quick Sketching (8 pages in color) - Paul Coze 

Indians of the Northwest (all color) - Winold Reiss 

The Model (16 pages in color) - Fritz Willis $2.00 

It's Fun to Sketch with Pencil and Crayon (sepia and black) - Joanne Thompson 
Painting City and Village Streets (16 pages in color) - Ralph Hulett 

Indians and Scenes of the Southwest (all color) - Gerard Curtis Delano 

A Fun Book on Acrylic Painting (Polvmer-all color) - Arden von Dewitz 

Painting at the Seashore (all color) - Violet Parkhurst $2.00 

Moderns Around the World (16 pages in color) - Elsa Nelson 

How to Draw and Paint Today's Fashions (cover ir: color) - Viola French $2.00 
Common Faults in Oil Painting (20 pages in color) - Cleude Parsons $2.00 

So You Want Snow Scenes to Paint (all color) - Mannie Gonsalves $2.00 

My Adventures in Europe (all color) - Mary E. Hicks $2.00 

Chinese Painting #2 (28 pages in color) - The Chows $2.00 

The Magic of Flower Painting (all color) - Nan Greacen $2.00 

How to Paint Roses and Other Flowers (all color) - Lola Ades $2.00 

Paintings by the Famous French Artist (all color) - Robert Duflos $2.00 

Dramatic Paintings from Familiar Scenes (25 pages in color) - Jack Laycox 
Animals are for Fun (cartoons-cover in color) - Ed Nofziger $2.00 

Horses’ Heads in Oils and Pastels (all color) - Don Schwartz $2.00 

Scenes from Southeast U.S.A. (all color) - Carsten Jantzen 
Painting the Desert (all color) by Wilton McCoy 

Claretta White Paints Still Life (all color) $2.00 

How to Paint with Felt-Tip Pens (all color) A. V. Almazar 
The Artists-History of Old and Modern Masters - Dixi Hall 
How to Paint Aircraft & Space Ships (16 pages in color) - 
Art Secrets and Shortcuts (all color) - Fritz Willis $2.00 
Painting From the Family Album (all color) - Maxine Runci $2.00 
Painting the American Landscape (all color) - Carl Stricker $2.00 
Painting the Sea from Slides (all color) Violet Parkhurst $2.00 
Architectural Designs (all color) - Bernard Atkins $2.00 
Landscape — Seascape in Acrylics (all color) Maurice Harvey $2.00 
How to Paint Rocks and Surf (all color) - Arden von Dewitz $2.00 
Flowers and Still Life (all color) - Herbert Parrish $2.00 

Painting with Oil Pastels (all color) - H. P. McLaughlin $2.00 
Frederick Waugh's Paintings of the Sea (all color) $2.00 

Painting Water and Weather (all color) - Charles L. Cochrane $2.00 
Of Course You Can Paint (all color) - Dorothy Dunnigan $2.00 
Flowers & Designs to Copy (all color) - Lola Ades $2.00 

Heads of People (all color) - Verily Hammons $2.00 

Stella Mackie Paints Heads in Oil Pastels (all color) $2.00 

How Frances O'Farrell Paints Portraits (all color) $2.00 

Mistakes can be your Best Friends (all color) Walter Foster $2.00 
The Magic of Oil Painting (all color) William Alexander $2.00 
Creative Painting (all color) - Leonore Sherman $2.00 

How to Paint Horses and Other Animals (all color) - Mona Mills $2.00 
How to Paint the Rocky Mountains (all color) - Alfred Wands $2.00 
46 Painting Lessons in Oil No. 2 (all color) - Mona Mills $2.00 
Painting the Four Seasons (all color) - Carl Stricker $2.00 
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